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DEGREES

Harvard University, Ph.D., art history, 1995
The Chinese University of Hong Kong, M.Phil., Chinese art, 1985
International Christian University, Tokyo, B.A., art history, literature, philosophy, 1981

TEACHING AND WORK EXPERIENCE

Director, East Asia Center, University of Virginia, 2016—present

Professor, University of Virginia, 2018—present

Associate Professor, University of Virginia, Art Department, 2004—2018

Assistant Professor, University of Virginia, Art Department, 1997-2004

Adjunct Associate Professor, University of Virginia, Religious Studies Department, 2010—
present

Visiting Associate Professor, Centre of Buddhist Studies, University of Hong Kong, Dec
2008

Visiting Scholar, E6tovs Lorand University, Budapest, Department of East Asian Studies,
May 2007

Visiting Associate Professor, The Chinese University of Hong Kong, Fine Arts
Department, spring 2006

Assistant Professor, Florida State University, Department of Art History, 1995-97

Teaching Fellow, Harvard University, 1990

Curatorial Assistant, Harvard University Art Museums, Asian Art Department, 1989, 1991

Associate to Managing Editor, Orientations (an Asian art magazine, published in Hong
Kong), 1984-88

RESEARCH SPECIALTIES

Buddhist art of medieval China (4"-10" centuries), and Buddhist art in general; ancient
Chinese art; early Japanese art (18" centuries); Silk Road studies; digital humanities
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PUBLICATIONS
Books

Buddhist Pilgrim-Monks as Agents of Cultural and Artistic Transmission: The
International Buddhist Art Style in East Asia, ca. 645770 (354 pages). Singapore:
National University of Singapore Press, 2018.

China and Beyond in the Mediaeval Period: Cultural Crossings and Inter-regional
Connections. Co-editor, with Gustav Heldt, and contributing author.
Nalanda-Sriwijaya Series, Institute of Southeast Asian Studies, Singapore. New
Delhi: Manohar Publishers; Amherst, NY: Cambria Press, 2014 (444 pages; 21
chapters of interdisciplinary research). Co-author (with Gustav Heldt) of
“Introduction,” pp. 15-24; and author of Chapter 3, “An Agent of Cultural
Transmission: Jianzhen’s Travels to Japan, 743—63,” pp. 63-99.

Horyiji Reconsidered. Editor, with Eric M. Field (design), and contributing author.
Newcastle, UK: Cambridge Scholars Publishing, 2008 (314 pages). Author of
Chapter 5, “Reassessing the Mural Paintings of Horyji,” pp. 131-190.

Reviews (selected): Samuel Morse, Journal of Japanese Studies 36, no. 2 (2010):
390-393; Alicia East, The Eastern Buddhist 40, no. 1/2 (2009): 228-230.

Chinese Steles: Pre-Buddhist and Buddhist Use of a Symbolic Form. Honolulu: University
of Hawai‘i Press, 2004 (226 pages). Chinese edition: Zhongguo shibei: yizhong
xiangzheng xingshi zai fojiao chuanru zhi gian yu zhi hou de yunyong = [ 47 7% .
— i QAR AL FUE N 2 7B 2 42 [F3E . Trans. Mao Qiujin EFKIE.
Beijing: Shangwu Press, May 2011.

Reviews (selected): John Kieschnick, Journal of Chinese Religions 33 (2005):
223-224; Karil Kucera, CAA Online Reviews (6/19/2006); Jonathan Pettit, China
Review International 12, no. 2 (2005): 570-574; Eric Reinders, H-Buddhism
Review (May 2006).

Peer-reviewed journal articles and book chapters:

“Zuowei shishenjizhe Wenshu pusa ji gi tuxiang kaoshi: Zhongguo yu Yindu de zaogi pusa
tuxiang” 1 2 A B2 SR o S FL AR R o [ B R L 005 e il £
(Iconography of the Wonder-Working Mafijusri: Early Representations of the
Bodhisattva in China and India).” In Miaojiang, Ed-in-chief, Wutaishan xinyang
duo wenhua, kua zongjiao di xingke yiji guoji xing yingxiang li: Di er cii wutaishan
yantaohui lunwenji FLE IL{F N2 S0k 5o 2 MEAs DL R BB 2 )7 26
TR T LR € AR SCEE (Wutaishan cult, its multi-cultural, cross-Religious
characteristics and international impact: proceedings of the second international
conference). Taipei: Xinwenfeng chubanshe, 2018, 530-50.
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“Chudiyin zhuangshifoxiang zai Zhongguo de xingcheng yu chuanbo” fiHi E[1 5 i i {5
1E R 1) 1 B/ 3% (The Formation and Spread of the Bejewelled Buddha in
Earth-touching Gesture Images in China). Trans. Gan Yucheng and Jinchao Zhao.
In Jao Tsung-i jiaoshou baisui huadan guoji xueshu yantaohui lunwenji 52 E
5 0 % FE AL I PR B ART T B i SCSE (International conference celebrating the
1,00th birthday of Professor Jao Tsung-i, conference VVolume). Jao Tsung-i Petite
Ecole, University of Hong Kong: Hong Kong, 2015, vol. 2, pp. 1064-87.

“Bukong juansuo Guanyin xintan” /4% 28 2 8 & #7148, Trans. Che-Hsuan Chen [## & .
Dunhuang Tulufan yanjiu (Dunhuang and Turfan Studies) 15 (2015): 15-52.

“Qi, ba shiji Guanyin zaoxiang de fanyan” .. J\ 408 % iE 1% 24T (The Plethora of
Guanyin Images in the Seventh and Eighth Centuries). Trans. Wang Zhongcheng
37K, In Shi Shougian and Yan Juanying, eds., Transformation in Chinese
Visual Culture—with a Focus on the Changes that Occurred during the Wei-Chin
and T'ang-Sung Periods. Conference proceedings. Taipei: Rock Publishing
International, 2014, pp. 203-232.

“The Art of Avatamsaka Buddhism at the Courts of Empress Wu and Emperor
Shomu/Empress Komy®d.” In Robert Gimello, Frédéric Girard, and Imre Hamar,
eds., Avatamsaka Buddhism in East Asia: Huayan, Kegon, Flower Ornament
Buddhism Origins and Adaptation of a Visual Culture. Wiesbaden: Harrassowitz
Verlag, 2012, pp. 223-260.

“The Mapping of Sacred Space: Images of Buddhist Cosmographies in Medieval China.”
In Philippe Forét and Andreas Kaplony, eds., The Journey of Maps and Images on
the Silk Road. Leiden: E. J. Brill, 2008, pp. 51-79.

“What’s in a Buddha’s Name: Case Study of a Sixth-Century Chinese Buddhist Stele from
the Shaolin Monastery.” In Leo Swergold, Eileen Hsu, et al., Treasures
Rediscovered: Chinese Stone Sculpture from the Sackler Collections at Columbia
University. New York: Miriam and Ira D. Wallach Art Gallery, Columbia
University, 2008, pp. 17-26, 111. Chinese translation: “Foming yu chanyi” fiffi 4 5il
1#13. Trans. Zhang Shanging 5k ¥ . Dunhuang yanjiu, no. 2 (2010): 6-16.
Selected to be reprinted in Renda fuyin baokan zhiliao: Zongjiao, no. 5 (2010): 43—
53.

“Early Transmission of Esoteric Images from China to Japan in the Seventh and Eighth
Centuries.” Huaxue 9 (2008): 1697-1719.

“The Case of Amoghapasa.” Journal of Inner Asian Art and Archaeology 2 (2007): 151—
158.

“Die Seidenstrale—Kultureller Transfer auf den Handelsrouten in der Tang-Dynastie.” In
Unter der gelben Erde: Die deutsch-chinesesche Zusammenarbeit im
Kulturglterschutz Kongressbeitrage. Bonn: Kunst-und Ausstellungshalle der
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Bundersrepublik Deutschland GmbH, 2007, pp. 129-154.

“Guanyin Images in Medieval China, Fifth to Eighth Centuries.” In William Magee, ed.,
Bodhisattva Avalokitesvara (Guanyin) and Modern Society. Conference
proceedings. English volume. Taipei: Chung-Hwa Institute of Buddhist Studies,
2007, pp. 254-302.

“The Huayan/Kegon/Hwaom Paintings in East Asia.” In Hamar Imre, ed., Reflecting
Mirrors: Perspectives on Huayan Buddhism. Wiesbaden: Harrassowitz Verlag,
2007, pp. 337-384.

“Ethnicity and Identity: Northern Nomads as Buddhist Art Patrons during the Period of
Northern and Southern Dynasties.” In Don Wyatt and Nicola di Cosmo, eds.,
Political Frontiers, Ethnic Boundaries, and Human Geographies in Chinese
History. London: RoutledgeCurzon Press, 2003, pp. 80—118. Chinese translation:
“Zuxing yu rentong—Nanbeichao shigi zuowei fojiao yishu gongyangren de beifan
youmumin” [ BLER [F]— 5 L RH R S 2 b BB AT 2 N A6 77 .
Trans. Zheng Jie ¥F4. In Zhou Weizhou Ji f%3H, ed. Xibei minzu luncong, no. 10
(2014): 365-400.

“Buddhist Steles from the Gansu-Ningxia Region.” In Annette L. Juliano and Judith A.
Lerner, eds., Nomads, Traders and Holy Men along China’s Silk Road. Silk Road
Studies VII. Turnhout, Belgium: Brepolis: 2002, pp. 45-70.

“The Making of a Saint: Images of Xuanzang in East Asia.” Early Medieval China 8
(2002): 43-98. Chinese translation: “You Dongya Xuanzang huaxiang shenshi
sheng seng shenhua lichen™ FH 5 i 45 3544 75 15 B2 At 4L FEFE. Trans. Zhang
Shanging 5k 3 . Dunhuang yanjiu (Dunhuang Research), no. 2 (2016): 17-35.

“Women as Buddhist Art Patrons during the Northern and Southern Dynasties (386—
581).” In Wu Hung, ed., Between Han and Tang: Religious Art and Archaeology of
a Transformative Period. Beijing: Wenwu Press, 2000, pp. 535-566.

“Personal Devotional Objects of Buddhist Asia.” In Larry Perkins et al., Intimate Rituals
and Personal Devotions: Spiritual Art through the Ages. Gainesville: Samuel P.
Harn Museum of Art, University of Florida, 2000, pp. 23-35.

“Tangdai Mogaoku bihua suojian yu huashi jizai siyuan de jingbian ticai bijiao” {3 5
e B 2 P L B B SR B ST B I A% 8 BB LL L (A Comparison of Tang-Dynasty
Jingbian Subjects Depicted in the Mural Paintings of the Mogao Caves and Those
in Temples According to Art History Texts). In Jao Tsung-i, ed., Dunhuang Wensu.
Taipei: Hsin Wen-feng Pub. Co., 1999, pp. 217-257.

“Four Sichuan Buddhist Steles and the Beginnings of Pure Land Imagery in China.”
Archives of Asian Art 51 (1998/99): 56-79.
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“A Reassessment of the Representation of Mt. Wutai from Dunhuang Cave 61.” Archives
of Asian Art 46 (1993): 27-52. Chinese translation: “Dunhuang liushiyi ku
‘Wutaishan tu’ de zai tantao” ZU/E617 (T & Ll &) M FEERT. Trans. Ji Peiran 3£

“Mile xinyang yu Mile bian de qiyuan” 5H#%){55 0 B & 5@ #5212 U (Maitreya Faith
and the Origin of Maitreya’s Paradise in Dunhuang’s Murals). Proceedings of the
1987 International Conference on Dunhuang Grottoes, Archaeology volume.
Shenyang: Liaoning Art Press, 1990, pp. 290-313.

Avrticles in press or under review:

“Jianzhen/Ganjin” (3000-word essay). In Richard Bowring, Lucia Dolce and Michael
Radich, eds., Brill’s Encyclopedia of Buddhism. Vol. ll. Leiden: E. J. Brill,
forthcoming.

“Buddhist Transformation of Chang’an’s Architectural and Cultural Landscape, ca. 650—
720.” In Shing Miiller and Sonja Filip, eds., Culture and Cultural Diversity in Early
Medieval China: 4th—7th Century. Wiesbaden: Harrassowitz Verlag, forthcoming.

Book reviews, encyclopedia entries, and other publications:

“Two Works of Japanese Art at the University of Virginia Art Museum.” Orientations 41,
no. 1 (Dec 2009/Jan 2010): 61-64.

Entry on “Eleven-Headed Guanyin.” In Annette Juliane, ed., Chinese Sculpture from the
Beilin Museum. Exh. cat. New York: China Institute Gallery, 2007, pp. 111-112.

Book review of Ordinary Images. By Stanley K. Abe. Chicago and London: University of
Chicago Press, 2002. In Journal of Asian Studies 64, no. 1 (2005): 163-165.

Entries on “Yungang Cave-Temples” and “Longmen Cave-Temples.” In Robert E.
Buswell, Jr., editor-in-chief, Encyclopedia of Buddhism. New York: Macmillan,
2003, pp. 471, 921-922.

“Maitreya Buddha Statues at the University of Pennsylvania Museum.” Orientations 32,
no. 2 (2001): 24-31.

Entry on “Dunhuang.” In Jane Turner, ed., The Macmillan Dictionary of Art, vol. 9. New
York: Grove, 1996, pp. 392-394.

“Huang Miaozi and Yu Feng (two contemporary Chinese artists).” Orientations 19, no. 8
(1988): 31-41.

“The Paintings of Jao Tsung-1.” Orientations 17, no. 1 (1986): 36-50.

“Symposium on Twentieth-Century Chinese Painting.” Orientations 15, no. 4 (1984): 33—
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41.
Digital Project

“Power of Compassion: Paths of Transmission of Avalokite§vara across Asia.” Project Director;
Co-Project Directors: Daniel Pitti and Worthy Martin. Institute for Advanced Technology in the
Humanities (IATH), University of Virginia; Principal Collaborators: Marcus Bingenheimer,
Temple University, and Ariana Maki, Tiber Center, University of Virginia.
(http://www.iath.virginia.edu/silkroad/). 2008—present.

The goal of the project is to develop a conceptual understanding of the spread of Avalokite§vara,
spatially and temporally, through the creation of a virtual collection of art objects and textual
descriptions pertaining to this Buddhist deity, accompanied by detailed analysis of iconographic
features and other kinds of information, such as dates, places, historical periods, materials,
techniques, styles, and patronage. This digital model enables in-depth analysis and a richer
understanding of this complex phenomenon as well as the patterns of transmission.

CURATORIAL EXPERIENCE (Recent)

Curator, “Treasures Rediscovered: Chinese Stone Sculpture from the Sackler Collections at
Columbia University” (contributed an essay to the exhibition catalogue;
http://www.virginia.edu/artmuseum/on_view/exhibitions/Treasures Rediscovered.php),
University of Virginia Art Museum, Jan—March 2010

Curator, “Expressions of the Buddhist Faith” (published a short essay on selected works;
http://www.virginia.edu/artmuseum/on_view/exhibitions/Buddhist_Faith.php), University
of Virginia Art Museum, Jan—March 2010

SUPERVISORY ACTIVITIES OF GRADUATE STUDENTS

Director of Doctoral Committee, Clara Ma (Art History), 2016—present

Member of Doctoral Committee, Linghui Zhang (Religious Studies), 2015—present

Member of Doctoral, Khamokyit (Religious Studies), 2015—present

Director of Doctoral Committee, Jinchao Zhao (Art History), 2014—present

Member of Doctoral Committee, Murad Khan Mumtaz (Art History), 2014-15

Director of Master’s Committee, Che-Hsuan Chen; thesis title: “Tang-Dynasty Yaoshi
Jingbian (Transformation Tableaux of Bhaisajyaguru Sitra) from Dunhuang,”

2012-14

Member of Doctoral Committee, Jongbok Yi (Religious Studies); dissertation title:


http://www.iath.virginia.edu/silkroad/
http://www.virginia.edu/artmuseum/on_view/exhibitions/Treasures_Rediscovered.php
http://www.virginia.edu/artmuseum/on_view/exhibitions/Buddhist_Faith.php
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“Monastic Pedagogy on Emptiness in the Geluk Sect of Tibetan Buddhism:
Intellectual History and Analysis of Topics Concerning Ignorance According to
Svatantrika-Madhyamika in Monastic Textbooks by Jamyang Shaypa,” 2012

Sponsor of visiting scholar, Zhang Shanqing (doctoral candidate at Lanzhou University,
PRC), 2008-9; Zhang completed his Ph.D. in 2010 and is currently Associate
Lecturer at Lanzhou University

Director of Doctoral Committee, Elena Pakhoutova (Art History); dissertation title:
“Reproducing the Sacred Places: The Eight Great Events of the Buddha’s Life and
Their Commemorative Stiipas in the Medieval Art of Tibet (IOth—l?;th Century),”
2003-9; Pakhoutova is currently Associate Curator at the Rubin Museum of Art,
New York

Member of Doctoral Committee, David Norton Need (Religious Studies); dissertation title:
“Rendering the Body: Etherealization and Sense in Vedic and Early Buddhist
Religiosity,” 2004

Director of Master’s Committee, Elena Pakhoutova; thesis title: “Eleven Heads, Unfailing
Lasso and a Thousand Eyes of a Thousand Hands: Esoteric Avalokitesvara Images
from Dunhuang,” 2002—3

Director of Master’s Committee, Martha Blackwelder (Florida State University); thesis
title: “A Daimyo’s Perspective: An Analysis of Style, Symbol, Patron and Date in
the Views of Matsushima Screens,” 1996-99

HONORS AND AWARDS (selected)

Foreign Research Fellow, International Wutai Institute of Buddhism and East Asian Culture,
China, 2016-19

Fellow, Institute of the Humanities and Global Cultures, University of Virginia, 2012—-14

Henry Luce Fellow, National Humanities Center, 2011-12

Fellow, Institute for Advanced Technology in the Humanities, University of Virginia, for the
digital project “Power of Compassion: Paths of Transmission of Avalokitesvara across
Asia,” 2008-10; as Associate Fellow, 2007-8

Bunting Fellow, Radcliffe Institute for Advanced Study, Harvard University, 20023

Whiting Fellow, 1994-95

Ittleson Predoctoral Fellow, Center for Advanced Study in the Visual Arts, National Gallery of Art,
1992-94
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International Predoctoral Fellow, American Association of University Women, 1991-92
Harvard Scholarship, Harvard University, 1988-91

United Board of Christian Higher Education in Asia Scholarship, International Christian
University, Japan, 1977-81

NATIONAL/INTERNATIONAL PROFESSIONAL ACTIVITIES
Academic Conferences and workshops organized (recent):

Conference organizer (co-organizers: Gustav Heldt, Japanese Literature; Eric
Ramirez-Weaver, Medieval Art) of the “Cultural Crossings: China and Beyond in
the Medieval Period” international/interdisciplinary conference and workshop on
“Digital Projects in Asian Art and Humanities”
(http://www.virginia.edu/artmuseum/culturalcrossings/) held in conjunction with
the “Treasures Rediscovered” Chinese stone sculptures exhibition at the University
Art Museum, March 2010

Conference organizer, “The Dawn of East Asian International Buddhist Art and
Architecture: Horyti-ji (Temple of the Exalted Law) in Its Contexts” symposium
(http://www.virginia.edu/artmuseum/horyuji.html), University of Virginia, Oct
2005

Workshop co-organizer (co-organizers: Amy Ogden, Justin Greenlee, DeVan Ard),
“Miraculous Images: Buddhist, Muslim, Christian (also served as panelist),
University of Virginia, March 2018

Workshop organizer (co-organizer: Benedetta Lomi), “Stars and Icons in East Asian
Buddhism and Buddhist Art” (also served as panelist), University of Virginia, April
2016

Workshop organizer, “East Asian Buddhism and Buddhist Art” (also served as a panelist),
East Asia Center, University of Virginia, Feb 2014

Workshop organizer, “East Asian Buddhism and Buddhist Art” (also gave presentation of
digital Avalokite§vara project), National Humanities Center, April 2012

Membership on editorial/advisory boards/committees:

Editorial Committee, Wenxue yu tuxiang (Literature and Image), a journal published by
Peking University, 2018—present

Advisory Committee, “China Scholars’ Program,” National Humanities Center (Research
Triangle, NC), 2016—present


http://www.virginia.edu/artmuseum/culturalcrossings/
http://www.virginia.edu/artmuseum/horyuji.html
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Editorial Board, Zhongguo fojiao yishu (Buddhist Art of China), published by Nanjing
University, China, 2007—present
Editorial Board, Early Medieval China, 2001-2014

Advisory Board for the publication of An Anthology of Jao Tsung-1’s Paintings and
Calligraphy, 10 vols. (Hong Kong: Jao Tsung-I Petit Ecole, 2006), 20056

Advisory Committee, Chinese Buddhism Conference at University of the West, Los
Angeles, 2004-5

Advisory Committee for the proposed exhibition “Lord of Compassion: Embodying a
Buddhist Ideal across Asia,” Philadelphia Museum of Art, 2003—7

Advisory Board for the publication of Encyclopedia of Sculpture, ed. Antonia Bostrom
(London: Fitzroy Dearborn, 2001), 1999-2001

Reader/reviewer of fellowship applications:
Radcliffe Institute for Advanced Studies, Harvard University, 2006—present
National Endowment for the Humanities, 2011
External examiner of doctoral dissertation:
Ph.D. thesis, McMaster University, Canada, Stephanie Balkwill; thesis title: “Empresses,
Bhiksunis, and Women of Pure Faith: Buddhism and the Politics of Patronage in the Northern

Wei”, 2015

Ph.D. thesis, University of Hong Kong, Chung-hui Tsui; thesis title: “A Study of Buddhist
Scriptural Calligraphy before the Northern Wei Period”, 2010

Referee of book manuscripts for publication:

Routlege, 2016; E. J. Brill, Leiden, 2013; Yale University Press, 2010; University of
Hawai‘i Press, 2007; E. J. Brill, Leiden, 2003

Referee of journal articles for publication:

Entangled Religions - Interdisciplinary Journal for the Study of Religious Contact and
Transfer, 2018; Journal of Japanese Studies, 2018, National Palace Museum Quarterly,
2018, 2010; Sino-Platonic Papers, 2016, 2012; Harvard Journal of Asiatic Studies, 2016,
2004; Journal of Chinese Religions, 2014; New Literary History, 2013; Daoism: Religion,
History and Society, 2011; The Art Bulletin, 2010; Chung-Hwa Buddhist Journal, 2010;
Asia Major, 2009; Ars Orientalis, 2008, 2002; Journal of Oriental Studies, 2001; Early
Medieval China, 1997



